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Foreword

Shishurvetti Pashurvetti Vetti gaana rasam phanihi

The child, the animal, the snake can understand the nectar of music. 



Tat sangeetasya mahaatyam; ke prashamsitumeeshate;



Dharmaartha kaamamokshaanaam; Idam ekaiva saadhanam!!

For attainment of Dharma, Artha Kaama and finally moksha, music is the only vehicle.

Such is the greatness of  music and such is the greatness of  composers such as 

Sri Papanasam Sivan. It is with great humility that we are celebrating Sri Papanasam Sivan evening in the year 2003. This is the third event in the “The Great Indian Vaaggeyakaaraas” series that we started in the year 2001. So far we have celebrated evenings dedicated to the works of Sri Muthuswamy Deekshitar and Sri Taallapaaka Annamacharyulu..

It is also a divine experience to be amongst various music rasikaas and to listen to rendering of  Sri Papanasam Sivan  compositions. The aim of  celebrating  Sri Sivan evening has been to promote and enlighten works of  Sri Papanasam Sivan amongst us.  
There are a number of people without whose help, guidance this event would not have taken place.  We kept most of the music lovers posted about the progress in organizing the event. The response across the community has been very positive. Mail messages detailing the activities connected to the event, have gone to about 250+ addresses – in Australia, India, Hong Kong and USA. Feedback from the recipients of these mail messages has been very encouraging. There is certainly a lot of collective knowledge and support amongst the music lovers in Sydney to conduct similar events in the future.  We do have a brand new web site www.carnatic.has.it. Upon our request for articles mentioned in the web site and personnel request, we have received articles which we have published in this brochure. 

We continue to seek your feedback on your expectation of the series, so that we can improve on arranging similar events in the future. Thanks for all those who have provided excellent suggestions for the past 3 years.

We sincerely hope that  Sri Papanasam Sivan  evening will be a memorable evening as also future events to come in the “The Great Indian Vaaggeyakaaraas” series.

Unquestionably there is huge amount of information on Sri Papanasam Sivan on the web. However, it is a unique privilege to listen to so many artists sing the compositions of this great composer. 

Wish you all a very happy Deepaavali and Prosperous new year 2004.
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Papanasam Sivan As I Know
Narayanan Sampath

Papanasam Sivan needs no introduction to all music lovers whether they are performing artists or just the listeners.  His contribution to  classical music is appreciated by many, particularly his compositions over the years. They are so musical and meaningful and have left a lasting impression in the minds of the people. These days, live performances of all the artists contain at least a couple of his compositions.

When I arrived in Canberra, Australia in 1971, I could not see any musical activity at all. However, the arrival of Namagiripettai Krishnan followed by Prof. T.N. Krishnan / Guruvayoor Dorai in the early to middle seventies was seen as an oasis in the desert. It appears that it created some enthusiasm among some local residents who were in a position to contribute.  Thus the interest created by this movement led to the formation of Sydney Music Circle in 1983 and subsequently organizing the first Thyagaraja Aradhana Festival in 1984. Then the celebration of Dikshitar Day, Shyama Sastry Day etc. followed. Presently, it is delightful to see that all the composers are being recognised by organising one-day celebrations in their honour. Thus, Papanasam Sivan day is being celebrated on October 11, 2003.

Readers will be aware that Papanasam Sivan’s original name was Polagam Ramaiah. It is believed that he learnt music from Neelakanta Sivan. In deference to his guru, he called himself Sivan. Although he was born in a well to do family, he ended up leading a very ordinary life. Hence, he had to travel to several places for his livelihood. Finally, he ended up in Papanasam, a picturesque village in Tanjavur district of Tamil Nadu. Here he wrote music and bhajans for several plays and dramas. Hence, he got the name Papanasam Sivan.

The greatness of Sivan is his compositions for films as well as classical carnatic style.  This has reference to his compositions to old films Chintamani, Haridas, Thiruneelakantar, Ashok Kumar, Sivakavi etc. Some of Sivan’s compositions are sung by present musicians as part of their live concerts. I did not realise that his beautiful composition “Maa Ramanan” was sung in Seva Sadanam by M.S. Subbulakshmi. Sivan’s talents did not stop there. He has also acted in some films like Bhaktha Kuchela, Kubera Kuchela and Thyaga Bhoomi. His lean ascetic body and the pious look personality suited the role of Kuchela in the first two films. His role in Thyaga Bhoomi, written by Kalki, was that of a person with great vision and high ideals who fought against untouchability and such discriminatory practices. It is Sivan’s contribution to film music, which made the movies of those years a great success. Cinema has contributed so much to Tamil music and the credit goes to Papanasam Sivan.  

With change in times, advancing age and technological changes in the pattern of film production, Sivan moved to classical carnatic music. Although Sivan is no more, his voluminous compositions and the music is still strong and growing. His compositions were so great and spontaneous, he was called Tamil Thyagayya. It is amazing that Sivan also looked thin and pious like Thyagaraja Brahmam.  Sivan’s compositions are an eye opener to me since I did not know for a long time that there were so many and so popular.

Finally, I congratulate the organisers of the Papanasam Sivan Day for taking so much effort to bring forth the importance and relevance of his music.

Papanasam Sivan’s Life and Excellence of His Music

by Smt Lakshmi Raman

Musical melody cannot just be described in words. It has to vibrate in the memory long after it is heard.  Divine music can be heard by the infant even while the baby is in the womb.  Then the mothers’ crooning lullaby, pounding of paddy, water being drawn from the well, sounds of waves beating against rocky shores, moments of silence, nature sounds of birds and beasts can emerge if the sensitivity to them is imprinted in ones’ consciousness.  This is indeed a very rare gift to be bestowed in human form – a great blessing received after many births of good karma(good thoughts, good words and good actions).

Carnatic music – the ongoing traditional music of South India is as ancient as Sama Veda, a branch of which became Gandharva Veda.  It is not based on notation but on bhakti (divinity) and bhava (emotion).  The raga has to be realised in all its intrinsic depth and beauty or grandeur and understood – raga deity has to be invoked.

With all this poorva janma samskaras, was born Ramaiya, the second son of Sri Ramamrutam Iyer and Smt. Yogambal on 26th September 1890 in the village of Bolakam – Tanjore District. His elder brother Sri Rajagopalan was Sri M.G. Ramachandran’s father-in-law. Ramaiya’s father died when he was just seven.  His father’s younger brother was a great Sanskrit scholar and his maternal grandfather was very musical and knowledgeable.  His mother had a beautiful voice and she was well known for her music in the neighbourhood. All this was impressed in his childhood psyche to explode into the colossal figure at a later date.  So in this age of DNA and genetic studies we can explain why Ramaiya had this potential of such versatility in music.

He left for Trivandrum with his mother and between the age of seven and seventeen he had his education at Maharaja Samskrita Kalashalai.  His first guru was Sri Neelakanta Sivan, who taught him bhajans.  He travelled to many temples singing bhajans and became focused in Malayalam and Sanskrit.  He impressed a wellknown musician Sri Mahadeva Bhagavatar, by his melodious voice and devotion to music.  This was followed by Samba Bhagavatar who taught him seven varnams.  With this his formal tuition came to an end.  He did not give up – his continuous participation in Bhajan singing, listening and learning was a great sadhakam – an ongoing process.  Through Sri Nelakanta Sivan’s bhajans, Sampradaya Kritis, Sri Swati Tirunal kritis which were constantly echoed in the Padmanabha Swami Temple; Ramaiya was soaked in music.  He had neighbours like famed actor singer S.G. Kittappa and Gayaka Shikamani Harikeshanallur Muthaiya Bhagavatar.  Rukmani records that her father’s Sanskrit studies leading to the graduate – Mahopadyaya had to be terminated because of the closure of the school.  Ramaiya had absorbed in the form of bhajans, Thevarams, Arudpa, Thayumanavar songs and Neelakanta Sivan songs – these were deeply embedded in Ramaiya’s clear uncomplicated mind.  Whenever and wherever he sang them he was greatly admired and revered.

A call came from one Vidwan Nemum Sri Natesh Iyer who had heard of Ramaiya’s potential and love of music.  He left Trivandrum and his mother but very shortly she died and this left him shattered at the age of twenty.  He rushed back on the ninth day for obsequies till the thirteenth day and left for his native village – Bolakam.  Here he entrenched himself in the mutt (ashram) of Sadguru Periya Swamigal and Periya Kugzhantai Swamigal.  He participated actively during his stay. The Bhagavata Sampradaya Bhajans have been reported to have been initiated here by the Swamijis of this mutt.  During Danur masa, i.e mid December till 13th January, daily bhajans and Hari Katha Kalakshebham, Radha Kalyanam Utsavam used to be performed with so much religious fervour and colour.  Here Ramaiya sang freely and often the junior Swamiji sang in the background for the Hari Katha.

At this stage he did not feel bound to stay in one place.  He became a wandering minstrel or more so like a sanyasi.  When many of his admirers invited or showered him with gifts, he was not tempted.  The Maharaja of Ettayapuram invited him, heard and honoured him with gifts.  Yet, he journeyed on till he reached the Siva temple at Ganapati Agrahaaram at 8 o’clock in the night. This slim ascetic figure with white dhoti, covered all over in vibhuti sang the famous song by Thayumanavar ‘Arum Ponne Maniye’, very elaborately and by his side was a great devotee and friend Sri Samba Siva Iyer who felt Lord Siva had descended from kailas to remove sins of devotees.  The name he gave Ramaiya in the presence of all the gathering was Papanasam Sivan.  Coincidentally he was at this period staying with his brother in Papanasam village.  People came in hordes to listen to him and stood in awe.  This precocious, bhakti drenched youth became Papanasam Sivan though it was not his native place.

Rajagopalan’s extrovert nature must have rubbed off on Sri Sivan.  He was not only versed in Sanskrit and Malayalam but Tamil.  He was into martial arts, boxing and dramatics.  He later acted in movies and composed some songs.  This is why Sivan could have moved out of Kalakshetra where he only stayed for three years on the staff and moved on to the cinema and dramatics.  Papanasam Sivan received many offers to sing at various functions especially temple festivities.  He would go on singing five to six hours without stress!  To the listeners it was sheer bliss!  Many great giants of music like Nadaswara Vidwan Chinna Pakkiri, Kumbhakonam Koteeswara Bhagavatar, Vidwan Chakattai Rengu Iyer, likewise Tiruvaroor Mahadeva Iyer showered love and accolades for his musical talents and encouraged him immensely.  He remained detached and did not receive or keep anything given to him.  Only the food he ate and the clothes he wore were enough for him then.  He felt the great benediction of God always.  With heart and soul he would simply say -  “God gave me this today”.

Sri Papanasam Sivan as you would have gathered by now did not have a prolonged tutelage in music, nor was he a Tamil scholar.  Yet, Raga and Bhava came to him so naturally.  He did not search for words nor research ragas.  As the words just tumbled out of his heart so did the tune and rhythm.  Going back to his name Ramaiya he must have had the self realisation to give the mudra to most of his compositions as Ramadasar.  When he was on pilgrimage he was at the Panguni Festival and fell very ill with severe stomach upset and could not move.  His eves could not open.  The priest of the temple poured some medicinal drops for the eyes and some porridge, which made him sleep for days.  At the sound of nadaswaram he woke up to the Festival and sang Neelakanta Sivan’s “Nava Siddhi petralum Siva bhakti Illaada” with new found vision.  Then in a state of bliss he sang for five hours soul-lifting bhajans.

The second call from Trivandrum Nemum Natesha Bhagvatar again had a set back since he had to attend his brother’s wedding.  He had walked a great distance and before reaching the destination he lost consciousness.  When he slowly regained consciousness, he is tenderly fed milk by a benign elderly man for many days.  When he regained his health and reached his brother’s abode only to know the wedding was off.  He again went away from one village to another giving music concerts.  On a particular night when he was on the way to Mannarkudi with other musicians their three bullock carts were way laid by robbers.  Sri Sivan had the courage to get out and say very boldly, ‘We have nothing to offer – we are not afraid”.  The robbers fled in fear.  They were out of the forest and danger and those fellow travellers were full of praise for Sivan who would sing even in danger.

The first song came from Sivan’s lips, like a new born baby in Tamil as the festival Chariot of Tiruvaaroor was moving.  He was behind, quite unconsciously singing this song aptly beginning “Unnai Tudikka Arultaa Innishaiyudan” –  meaning ‘give me the grace to sing your praise with sweet melody’.  The raga Kuntalavaraali befitted the words and the emotion evoked by the words and the tune mesmerised the crowd.  This was soon followed by ‘Malarinai Tunaiye’ – Within the flower there is your protection’.  This was only the beginning of a long musical career.

Friends who cared deeply for Sivan wanted him to settle down, to protect him from ill health and helped to encourage his musical talents after four near death experiences.  This led to the wedding of Sri Sivan to Lakshmi, daughter of Aiyaa Swamy Iyer at the earliest convenient auspicious day.  Of the four offsprings of Sri Sivan, his daughter Rukmani Ramani who has been doing the greatest service in bringing out the various volumes of his compositions with musical notation.  She has done an intensive and in-depth study of her father’s music, having gone to Carnatic Music College and ultimately researched enough to be awarded a Doctorate in music.  She considered her father to be an Avatara Purusha.

All his days were spent in singing bhajans and giving concerts.  In 1921 at the Panguni Utsava Festival in Mylapore Kapali Temple he burst out into the song “Kanakan Koti” in Kamboji.  With this he made his huge audience realise how they could become one with God.  In this manner Sivan carried on singing, braving the cold mornings of Dhanur masam.  He was followed by devotees young and old, girls and boys, men and women, singing with him. Rukmani gives this picture of her father, followed by his close disciple Pannangudi S.S. Mani Bhagavatar holding the tambura.  The state of happiness and bliss that was written on his face can never be erased from her memory nor all who were there with him.  She experienced this joy from the age of ten till her marriage in years later.  Just as Lord Krishna had the gopis under his magic spell of the flute, Sri Sivan had this great group of enchanted devotees following him between the years 1912 and 1959, a period of forty seven years.  He participated in the Aradhana of Tyagaraja for many years in sweltering heat. She witnessed the way he moved with one an all, with love and humility.  Siva Punya Gnani was the tribute paid by Semmangudi Srinivasa Iyer.

While his greatest love was music and pilgrimage he was also aware of the political state of India and sang a few national songs and about the great leaders like Gandhi and Nehru. In praise of the great  Subramanya Bharathi, Sri Sivan composed ‘Paamalai Kinai Undo Subramanya Bharati ye nee bhakti udan’. He wrote songs for Drama companies and he acted in a number of them.  When he was requested to join Kalakshetra Staff to compose songs and teach children – there could not have been a better choice.  Many dance dramas were created by him.  At this time the first volume of his compositions was released by Rukmani Arundale, founder of Kalakshetra Dance and Music school..  He composed bhajans, dance dramas, varnams, kritis, padams and tillanas.

Some simple lyrics like ‘Naan Oru Vilayatu Bommaiya in Navarasakanada raga are so lilting that you cannot forget them.  This song came to him spontaneously on the road as Ramnad Krishna asked to sing Ninnuvina. Instead he created this there and then.  Lalgudi Jayaram talks about his experience with Sivan where he played “Enna Tavam Sheydanai” in Kapi.  When he played this on the violin, Sri Sivan was so moved that he made this comment – ‘It seems I have written this specially for you’. So much for his humility and appreciation.  ‘Unnai ellal Vere Gati Illai Amma’ in Kalyani in praise of the Divine mother, reflects his real priority was not in acting but real devotion.  His carnatic compositions were mostly Sanskritised Tamil and they were full of bhakti bhava (devotion and emotion).  Great stalwarts like Ariyakudi Ramanuja Iyengar, Madurai Mani Iyer, G.N. Balasubramaniam, M.S. Subbalakshmi, M.L.Vasantakumari. D.K.Pattamal, her brother D.K.Jayaraman, Radha and Jayalakshmi were only a few of the many who came to learn from him.

He received offers from the silver screen.  He had to quit Kalakshetra and composed about eight hundred songs for seventy films according to Sruti.  His daughter mentions a greater number.  Though he can be considered a poet yet he says “I do not write the words firsthand then set them to tune. Then and there I get the illusion of expressing in words and music the feeling that ripened in my heart”. (Sruti June/July 1990)  Whether it was dance drama like Andal or Jayadeva’s Ashtapadi or composing songs for films, he felt at ease doing anything he was asked to do.  His bhajans in Haridas, Meera and Bhakta Kuchela are immortal.  He raised the respectability of the cinema with his contributions. They were light carnatic music with pure ragas involved.

In the film Tyagabhoomi, his deep nationalist feelings were enacted by him and his brother. In Bhakta Kuchela Sivan played the role of Kuchela.  ‘Seva Sadan’ was a movie dedicated to the upliftment of women.  Many listeners of this lighter form of carnatic music in films - like Kanavendamo in Sreeranjani, Pirava Varam in Latangi by Dadapani Desikar could learn these songs from listening to movie songs. Music lovers could actually learn ragas from listening to them.  He was a purist and he did not go in search of acting in drama or cinema – he was called to them and brought excellence to his efforts.  With M.K.Tyagaraja Bhagavatar singing ‘Krishna Mukunda Murare’ in Haridas, ‘Dina Karuna Karane Nataraja’ and M.S.Subbulakshmi springing into fame with Meera, Sakuntalai and D.K.Pattamal in ‘Tyagabhoomi’.  In those days movie stars had to be singers!

We are left with this unassuming man seated on a mat with a tambura and composing kritis very much in the style of Tyagaraja – eyes closed in a trancelike state.  Line by line he would sing in a particular raga.  When he had satisfaction with Pallavi, he would proceed to Anupallavi and finish with Charanam.  He would write them down only after singing to himself the whole piece.  This same method he would use for all his compositions and then sing them for his disciples.

It has been a great experience to go through the literature pertaining to Papanasam Siva and the video clip on the life and songs and various words of praise by great musicians.  Yet in the material world he was quite a misfit.  Sri D.K.Jayaraman has in his twin audio tapes brought out the quintessence of Sri Sivan’s music with great bhava. Sri D K Jayaraman was privileged to learn music from Sri Papanasam Sivan

Papanasam Sivam has found a significant and abiding place in the history of carnatic music. He cannot be belittled because he was involved in bhajan singing.  He was the Carnatic Musician par excellence, of the twentieth century and he rightly formed the link in the chain of the trinity and earlier Bhakti movements.  He surrendered all to God’s will and he shall be remembered in all those temples he visited as a great saint singer.  More then all this he was a very versatile composer for the Carnatic Music World and Dance dramas and the cinema.

The trust formed by Smt D K Pattammal, Sri D K Jayaraman to promote Sivan’s songs and the direct contribution given by Smt Rukmini Ramani and her son Sri Ashok Ramani to bring out more and more of Sivan’s compositions are proof that this torch (of his music) will blaze for ever. Facts at a glance about Sri Papanasam Sivan as given by his daughter Smt Rukmini Ramani:

Name : Ramaiya
Native place : Bolakam
Date of Birth : 26/9/1890

Date of death : 1/10/1973
Languages mastered : Malayalam, Tamil, Sanskrit
Number of movies he acted : 4

Number of carnatic compositions : ~ 2000
Number of movie songs : 1000+
Number of Raagas used in his compositions : 75

Number of Sanskrit songs : 50
Mudra Used : ‘Raamadaasa’


Sri Papanasam Sivan lived to the ripe old age of 83 leaving behind a great and unforgettable legacy.   We music lovers will always cherish his contribution.

                                       Papanasam Sivan – Tamil Thyagayya

Smt Vasumathi Harish

This year marks the 113th birth anniversary of Padma Bhushan Sri Papanasam Sivan, Carnatic musician, lyricist, composer and actor). Born as Polagam Ramaiah, he went to Thiruvananthapuram to study Sanskrit and mastered it. Neelakanta Sivan, a well-known composer was a role model for Ramaiah, whose admiration and devotion to the former was so great that he himself came to be known as Sivan — Papanasam Sivan though the ankitam remained in his original name — Ramadasan.

Having learnt music under Neelakanta Sivan, he relocated to Thanjavur where after marriage and children he eked out a living teaching music and as a performing artiste. He composed music for stage plays and conducted bhajans going round the streets of Papanasam. He visited temples and sacred places in south India and in inspired moments of sheer ecstasy he composed songs in classical Carnatic style in many ragas.

He did not have a traditional musical curriculum. He learnt bits and pieces from many people but he was more drawn to the music of bhajans and harikathas. He started composing very early in his life. It was much later that he started listening to “classical” music and matured into a classical composer. Much of Sivan’s classical fine tuning and development as a classical music artist and composer can be attributed to the great Classical vocalist, Konerirajapuram Vaidyanatha Iyer who nurtured and fostered Sivan’s keen musical sense.

Later Sivan moved and settled in Madras. He was appointed as a music teacher in Besant High School and later at Kalakshetra by the illustrious Rukmani Devi Arundale who spotted his genius very quickly. This association with Arundale inspired Sivan to compose several pada varnams that are now a standard part of the Bharatanatyam repertoire.

He had just one disciple who learnt though the traditional gurukulavasam, Pannangudi S.S. Mani Bhagavatar. But he taught D.K. Pattammal, D.K. Jayaraman, M.S. Subbulakshmi, S. Rajam and Radha-Jayalakshmi as well as S. Rajam. Those who learnt specific compositions from him included Turaiyur Rajagopala Sarma, Madurai Mani, Semmangudi Srinivasa Iyer,  Lalgudi Jayaraman, K.V. Narayanaswamy, Marutuvakudi Rajagopala Iyer and Sethalapati Balasubramaniam.

Sivan's first song, “Unnai Thudikka Arul Tha” was composed in Tiruvarur temple in the raga “KuntalaVarali” and on hearing it, the eminent Carnatic musician, Simizhi Sundaram Iyer said that a Tamil Thyagiah was born. There was no looking back after that. Then there are others who say "Paattukku Oru Pulavan Bharathy-Thamizh Isaikku Oru Pulavan Papanasan Sivan".

Apart from krithis, Sivan has also authored a 24 raga ragamalika titled 

“Sri Rama Charita Geetham
”.

He also authored a Sanskrit lexicon called "Vadamozhi Sorkadal” as well as a translation of the ashtapadi-s.

He has been rightly named as the architect of tamil musical renaissance. He has composed well over one thousand songs in about sixty-seven ragas of which twenty are in melakartas. Sivan’s compositions were born of devotion and many of them serve as object lessons for the adage that keerthanams elucidate the raga bhava in Carnatic music. 

Some of the more popular compositions are ‘Nan Oru Vilayattu Bomaiyya(Navarasa Kaanada)’, Kapali(Mohanam), Karpagame(Madhyamavati).

Tamil film music also owes a lot to Sri Sivan. He made Carnatic music popular among common-folk with his evergreen melodious songs. He served as a film music composer and has even acted in films. He dominated the film scene for a very long time. With the changing trends in tamil films, he slowly shifted from films to concentrate on Carnatic music.


As far as carrying on the family tradition, his daughter vocalist Rukmani Ramani (mother of Papanasam Ashok Ramani) is actively involved in propagating her father’s works. His elder daughter, Neela Ramamurthy, is also a composer in her own right.

Papanasam Sivan was honoured with the following titles: 

1. Sivapunya Gaanamani 
2.Sangeetha Kalanidhi
3.Sangeetha Sahitya Kalasigamani 
4.Padma Bhooshan 
5. Isai Peraringar. 

The margazhi bhajans started by Sri Papanasam Sivan around the mada veedhis of the Kapali Temple in Mylapore, are a divine sight even today. This is where it is reckoned that Carnatic music is at its best, indifferent to critics, snobbery, politics etc. Nama sankeerthanam, Divyanama bhajanai, Ghoshti ganam, swasti vachagam, fill the early morning air with devotion. Many of the current carnatic stars grace this event even now.

Indeed lovers of Carnatic music are indebted to the great Papanasam Sivan for leaving such a great legacy behind.

Few Web sites that you should  visit to know more about this great composer

While there is a lot of material on Sri Papanasam Sivan on the world wide web, in the form of books, CDs, we  have compiled few URLs which have excellent coverage on Sri Papanasam Sivan. 

Prestigious “Sruti” Magazine has dedicated complete issue on Sri Papanasam Sivan in their June-July 1990 issue. 

Young vocalist Papanasam Ashok Ramani writes about his grandfather, the legendary composer, Papanasam Sivan dubbed as 'Tamizh Tyagaraja' on the occasion of his 111th birth anniversary at www.carnatica.net/tribute/sivan.htm.

Question and Answer session with Dr Rukmini Raman - daughter of Papanasam Sivan and mother of Papanasam Ashok Ramani at www.sangeetham.com/paps.htm
Papanasam Sivan songs adopted in movies is reflected at the following site - Cinematic Perspective http://www.sangeetham.com/papsMay15.htm
A number of compositions of Sri Papanasam Sivan can be found at the location 

http://www.geocities.com/Athens/Acropolis/1428/ 

An excellent site for a wide perspective of information on Sri Papanasam Sivan can be found at  http://www.sawf.org/newedit/edit10152001/musicarts1.asp
A crisp list of select compositions of Sri Papanasam Sivan can be found at the following site http://www.geocities.com/promiserani2/co1008.html
For a very quick view about Sri Papanasam Sivan and his great work, please visit

http://www.carnatica.net/composer/papanasamsivan.htm
  

Few details on some of the  Films songs attributed to Sri Papanasam Sivan can be found at http://www.tfmpage.com/forum/1021.1533.20.55.41.html

Music India online has a number of artists’ rendition of Sri Papanasam Sivan composition. The site address for music India online is www.musicindiaonline.com.

Ofcourse you will get lot of page pointers to Sri Papanasam Sivan at www.google.com and use search token “Papanasam Sivan”. 
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Our Sincere thanks to all artists for their excellent rendering of Sri Papanasam Sivan’s compositions,  to Smt Bhuvana Venkataraman for her  introductory talk, to Sri Shankar  (of West Ryde) and family for drawing a beautiful portrait of Sri Papanasam Sivan,  to the management of the Homebush boys high school for providing the hall, to the Sydney Music Circle for providing and helping with  the sound system, to Geoff Smallwood and Lesley Smallwood of Selectprint Pty Ltd for printing the brochure to percussionists Sri Laghuthaas, Sri Sridharan Sankaran, Sri Bala Shankar, Sri Janakan, Sri Kuhan, Sri Rahuram for providing Mridungam Support, to Sri Nat Iyer and Smt Hamsa Venkat for providing Master of Ceremony Support, to Sri Narayanan Sampath, Smt Lakshmi Raman, Smt Vasumathi Harish, for providing excellent articles on Sri Papanasam Sivan, to Smt Uma Mohan, Sri Balaji Jagannadhan,  Sri Sridharan Sankaran for reviewing the contents of this brochure and providing corrections,  to Smt Lakshmi Raman, Smt Uma Mohan, Smt Girija Rajagopal, Smt Nirmala Ramesh, Smt Savithri Venkatesh, Smt Uma Mani Krishnan, Smt Raji Ramanathan, Smt Sudha Murali, Smt Malini panchu, Smt Sudha Rajakumar, Smt Radha Giridhar for preparing prasadam, to Sri Sridharan Sankaran for developing and maintaining an excellent web page development for the GIVSeries, to Smt Sudha Murali, Smt Uma Mohan, Smt Uma Mani, Smt Vasan, who have helped in decorating the hall, to all who have provided advertisement material,  to all the volunteers without whose help this event would not have been successful, to all of you for  active participation and excellent feedback/ideas on GIV series, to all of you who have physically come and made this event a memorable one, for those who conveyed their inability to be physically present at the event, and a number of well wishers whose valuable suggestions were very touching.

In keeping the tradition of  “The Great Indan Vaaggeyakaaraas  series”, that we started in 2001, we plan to conduct similar events - as we did in 2001 and today - on several of composers such as Sunt Meera Bai, Sri Badhraachala Ramadaaas; Sri Vasudevaacharya; Smt Ambujam Krishnan,  Sri Gopaala Krishna Bhaaratiyaar  etc as we move deeper into the 21st century. Please stay tuned. We need your active involvement, your suggestions and your support. 

We hope we have acknowledged people who have helped us one way or the other in making this event occur. If we have not acknowledged or if we have omitted anybody, it is purely accidental and for which we request you to pardon us.

We seek your continued support in the future.

Majjanmana Phalamidum Madhu kaita bhaare;

Mat praarthaneeya Madanugraha Esha eva

Tvat bruthya bruthya parichaaraka bruthya bruthya bruthyasya bruthya itimaaam 

smara lokanaatha
Lets us meet once again in 2nd Half of  2004 ;

Please visit our web site at www.carnatic.has.it  for updates
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Smt Lakshmi Raman, Sri Hari Raman, Smt Radha Giridhar, Sri Tirumalai Giridhar
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� A master piece of work  on Ramayanam - in the class of “Bhavayami raghuramam”by the great King Swathi Thirunaal, “Sri Vishwanatahm Bhajehum” by none other than Sri Muthuswamy Deekshitar. 


� Compiled by Sri Sridharan Sankaran, Mrs Vasundhara Srinivasan, Sri Giridhar Tirumalai.


� where we located Sivan’s photograph used in the cover page of this brochure.








